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GENRE: Dramatic Monologue   

SYNOPSIS: A Jewish gardener tells us 
of his eyewitness experience at the 
death and burial of Jesus.

DIRECTOR’S TIP: This monologue can 
be used either alone, or as the third 
of three monologues, alongside “The 
Servant” and “The Carpenter”.

TIME: Under 5 minutes

CAST BREAKDOWN: 1

TOPIC: Easter, Crucifixion, Biblical Times

SCRIPTURE REFERENCE: John 19:38-42

CHURCH YEAR SEASON: Easter       

SUGGESTED USE: Worship Service, Sermon Starter  

CHARACTERS: ELI

PROPS: None

COSTUMES: Biblical

SOUND: 1 wireless mic

LIGHTING: General stage  

SETTING: The garden of Joseph of Arimathea

THE GARDENER
by Scott Crain
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THE GARDENER by Scott Crain

Lights up on ELI, a Jewish gardener.

ELI: I spend my days trying to coax life from death. I am not a physician or a healer—
the dirt beneath my nails will tell you that. No, I am a gardener by trade. My employer 
is a wealthy man from Arimathea, and he of all men appreciates beauty: he wants 
loveliness in his home, in his workplace, and even in his family cemetery, which is 
where I have served for the last seven years.

He smiles.

Gardening among the tombs isn’t as strange as it may sound. The most basic principle 
of gardening is that life comes from death. I take the tiny white seeds and press them 
into the damp ground, and there they die. A seed must give up its life for a sprout to 
grow, then one day to blossom and bloom. Even the leaves that fall to the ground be-
come rich loam to support the tree from which they sprang. A testament to new life in 
the midst of death.

To new life resulting from death.

Pauses, pointing.

I’ve planted roses from Arabia along the main pathway, so they catch the full after-
noon sun. A row of lilacs here. A spray of violets there, for color. My garden is my life, 
and has always been a quiet and tranquil place. Until this day, when only a stone’s 
throw away, three men were executed.

Beat. He drops his eyes, his face darkening.

Crucifixion is the cruelest of deaths. Such a terrible process that there wasn’t a strong 
enough word in the Roman language to accurately describe it. It’s why they invented 
the word “excruciating”, from the Latin ex cruce—meaning “out of the cross”.

Today I stood nearby watching my master, Joseph of Arimathea, as he wept for one of 
the condemned men. Jesus of Nazareth, they called him. The master begged the Gov-
ernor for the body of this Jesus when he died and had him placed in that tomb—the 
tomb intended for himself one day.

I watched as his followers hastily wrapped him in linen and then lay him inside, and 
as they did, foolish as it may sound, I couldn’t help but think of how a tiny seed is 
placed into the damp ground, just as this man Jesus was laid deep into the earthen 
tomb.

How its death, in time, brings forth such beautiful life... 
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